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GEORGIA COLLEGE & STATE UNIVERSITY
Core Curriculum Arca B GC1Y Scction Appraval Form

Vitle of Section: blusic and Conllict
Name & Depariment {of proposing Frculty wwember): Dana Gorzelapy-Mastal, Bepnrtment of Musie
Propased Lffective Date:  Lall, 2018

Semesier  Year 8
I e content ol this sectien is based on an existing course, plicase ist the course prefix, number and title:
NOTE If this section is approved, the existing conrse will nee:d to be removed from the catalog

I*lease answer these questions and attach the syllabus (see below) concerning the ew section of GCTY that you are proposing.

L. Area B Learning Owcame (SLO 3Y Stidents will be able ta explain muliipic intellceiof approaches that elarify or respond to
jreblems, topics themes, amdior issnes

1) What intellectur! approaches will your scction of 1his course include?

Acguire a basic understanding of key trauma and cultural trauma theories through close
reading of foundalional texts In this arca of research

Analyze representative examples of the music styles and genres that various partles have
hae nessed lor political purposes in national and international conflicts in the 20" and 21
century

Investipate instances where music has been used) as a weapon of war, as a method of coping
with trauma, and as p form of vesistance against war and terror,

Formulate presentations and persuasive essays that address the moral and cthical issues
that scholars, performers, and compasers face when stadying music attached to war and
terror.

Concluct research that explores how musical works and performances about traumatic
events shape public conversations about remembrance, memorialization, suffering, and
public policies.

Analyze how music intersects with other forms of testimony (such as Truth and
Reconcitiation Commission Reports, legal proceedings, documentaries, films, etc.).

Participate in creative activities and hand-on learning exercises, such as music composition.
yWhat problems, wopics, themes, andfor issues will your scetion of this course nddress?

What is trauma?

Musicians/ Music responds to the Holocaust
Singing/Mealing and AIDS in Uganda and the US
Artand tye Politics of Commemaralion post 9711
Music and Combat during the Guif War

Music st che Civil Rights Movement

Nueva Cancion and Human Rights

Hip Hop and the Black Lives Matter Movement
Women POWs during WWII

Music In response to gun viclence

Additionat Reguived Components: In addition (o mecting the Areua 1 learning autcome. these courses must also (1) utldress Critical
Thinking Overlay Outcome, (11) emphasize Weiting Skills, (10} include ¢ fearning Bevond the Classroom (LATC)” compunent
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10, Critieal Thinking Oveslay Qutcome: (1) Students will he able tor use oppropriene tools to a) implement effective search sirategies,
b Pvaliate sowces for velevance, authority, farmot Gerimary vs seconday souwces sehalavly vy, popular, print vs. online). (2} Students
v il b uble 1o cffectively expluin and analyze evidence, in support of an argum:m, and (3) Studenis will be able to form logical

vo teJusrons from iigormestion presented
iPense explain how your section will require students 10 achicve critical thinking in terns of effective research strategies (ineluding

evaliling sosrces)

Students will acyuire critical reading and listening skills that will enable them 1o cifcctively evalurte primary and secondary sources,
which will inchule scholarly unticles, mainstream print articles, blog posts, websites, legal documents, testimonics, autabiographics,
documentaries, films, and recorded and live music. The students will exercise these skills through in class activities such as mock debates,
ercative activitics, such as the penning of song yrics, and wriling assignments, which will include opinion editorials, reflective journaling,
il critical review writing. The siudents will also write u research paper which will include peer review and annotated bibliograghy
components.

2)How will your students be required to effectively explain and analyze evidence in support of an argument (name specific assignments,
haw long they will be, in what format, cle.)?

I chass presentations: Students will be required 1o give presestations an the required reading and lead the class in & discussion which will
reenire thens w evalume evidence and argue different viewpoints

Laneparin.g musical responses: Another compuonent ol reflective foninaling will mchude writing cssays where they wilt compare differcnt
ausiznl responses Lo the same cvent, give an cthnographic report of a coneert, and hold a mock debate on the legality ol using imusic as a

WEpon.
Upinion edilorial on music and censarship. (¢.800 words)

3)What assignments/class work will enable your students 1o form logical conclusions from information presented?

.

Questions in response to scholarly articles: One part of the students' refiective journaling will include responses 1o guided questions on the
reading,

1) Discuss haw your section will integente critical thinking fundamentatly as a priority in the course plan
Virwally all course activitics and assignments icquire the students 1o demonstrate critical thinking skills. (see below)
1. Writing Skills Components Please discuss how yonur conrse will erphasize analytical writing skifls,

1) What wrnen assignments will your scetion inchide (please be speeific)? Inthcate the fength & nature of required writing (including
Fone these assignments will be analytical in vonere) -

i, Op-ed un nusic and censarship (509-1200 words): Studeats wilt rescarch a music censorship case and write an op-cd in
responsc.

2. ‘Two Music analysis cssays (500-800 words each); Students will examine an traumatic event through difTerent musical
responses.

3. Position paper (1500-2000 words): This assignment is an extension ol the mock debate classroom activity and requires
the student 16 outline current U.S, policics on the use of souad in interrogation cantexis, state their position on its use and
then provide evidence supporting their viewpainl.

4. Tive reflective journal cotries (300-500 words cach): Students will be requiced to write short reflective responses on their
weekly reading and listening assigements, Writing prompis will be pravided.

5. Research paper (2000 words): Students wiil write a rescarch paper on a topic pertaming to music and conflict. The work
will he submitted in six pasts’ 1. Topic proposal; 2. Abstract and outline (500 wards); 3. Annotated bibliography (1000
words); & Drafl (2000 words); 5. Peer review; 6. Final paper (2000 words).

1V, Lenrning Bevond the Classroom Compenent (LBTCY ~ LATC, a pillar of distinciion ot GCSU, supports the nutian that active
{wening aud creative engaging pedeacoges are centeal 1o the course experience for our stndents. LBTC endeavors may include but are not
« wted 1o widergradate ©oweareh, creatte conse cetivitizs, service learmmg lab activities, field wips, study ebroad, problem-based
worrasings, fich hvork, il oor of elass (Course 1eluted; fearmg aciivities,
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1)How will you incorporate learning beyond the classroom in such a way that it is significant and imtegral to the course? Be specific;
inciuding how this will be ticd back into the class?

1. Students will write a rescarch paper on a lopic pertaining to music and conflict. This will reguire them o engage with theories an trauma
and music and idemtity us well ns analyze primary sources; projccts may also include archival and cthnographic rescarch.

2. Students wall attend a performance of The Globat Village Project Refugee Choir (The students will be studying music composed by
icfugees as welt as performing groups comprised of refugees in class)

3. Swdents will engage in various crentive activitics throughout the semester; this will include participating in musical performance,
camposing soug lyrics, and creating ast under the direction of Lhe ereative arts therapy faculty.

4. Students will coeage in several in-class activitics tha incorporate problem-based learnimg.

V., Mission Focus = Iroa i courses should partizularly reflect the mission of Georgle College ond conribite to a disiinctive liberal arts
corr (Mo gmd Vision statements ore svadable on o iid2lives page on D24 and on the rulivic for this proposal)

1. How will vour section align with GC's hibernl aris mission and values as a distinelive enre expericnee?

This comse i+ deeply interdisciplinary in its scope and will rely upon scholarship from the ficlds ol musicotogy, cthnomusicology,
sociolozy, eoltural studies, and film studics, just 10 name a few. The case studies Lo be assigned include pop, rock, folk music from around
the vorld and situate music making it various global comexts, many of which are seldom subjected to close scholarly inquiry. While

W sic is the Gscus, the course rlso draws upon work in other artistic medivms - poeiry, visual arts, dance, and film - so that the students
ain 2 more profound and comprehensive understnling of the ways in which the arts respond to social and political conflict.

Section Deseription Please provide a brief paragraph tu serve us a section description (Nole: siudents will see a list of these descriptions
when choosing a GOTY section)

Musie has played a role in lraumatic cvents and in national and imernational conflicts throughoul history. States
deploy music in rituals intended to promote national healing in the wake of terror altncks, yot they also sanction the
use of music in the interrogation of suspected terrorists, Soldicrs use inusic 10 prepare themselves for battle, while
compasers at home pen music to boost the morale of the citizenry and support the war cffort. Musicians wite songs
to commemorate and memeorialize major events. Prisoners of war, refugees, and eppressed communities find
the courage to make music in even the most dn e and bieak of cireumstances. Music participates in the
maintenince of ald identitics and in the proclmation of new ones. Using theorivs on trauma, as well as
schutarship frout wmusicology, ethnomusicology, sociolugy and ather disciplines a5 a entical and contextual
frame, students will investigate music's robe in various conflicts in recent histary. Case studies that span the
globe and encompass popular, folk, classical, and world music genres will give students a more nuanced
understanding of how people from different culturat and secial backgrounds expericnce trauma and art's role
therein during the 200 and 21% centuries.

List any odher Relevant Enformation: -
inin Subject Area(s) 1o be covered: music (e history, literature, rcligion, or philosaphy, ele.)
Mintmun SACS requirement 1o teach 1his scction; yeS = (t.g 18 hows of gradunte coursework in history)

Submit i sy llabus {at least a partial - 2 page syllabus) Note: this may be a tentative, shorter, planning syllabus or it may be lenger. 1t
ho 1'd be i dine with bow the course will acially be taught. This syllabus should include at least: required rendings & writien work,
sraying Crtlena, course ouicomes, tentative weekly c;-_.ulcml::r (ege. Week |, Ruml & Discuss Thoreau's Walden) *See below

Section o tanght hve  Dana Gorzclany-A\lostah preced mane: mey list additional names of | qu}rh'ﬁed
fzcufit

Signature of Submitting Faculiy Member: JK /,6 4/13/18
ﬂﬁhﬂWcﬁﬂwr Dalte

Recommendalions {First 2 Symatures Required Defore Submitting 10 SoCCY”
W i d iy Do e P

LY oty A
Saphgh fa Yy - B aetal b T
X Recommend Not Recommend P .} Fiey i b 4/13/18
Department Chair ** Date
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Date

“ollege Dean
,ﬁ'flccummcmi Not Recommend ﬁ __,,_,____,, o ._'5 =
Chairs i Da:c
&

{Mﬂuﬂ M'me_

_L__Kmnmcn 1 Not ecommend {/A .r7 P / Lf -‘Kﬂ -{8

Chair.

nl vclﬂf'yc.u-vnc. uwns  ppnitiee

_ Recemmnend Nol Recommend

Provost Date

* A Nt Recommend” recommendation should include a brief explanation of the reviewer’s reason(s) for the decision
** By signing recommending, the Departnent Chair certifies that this faculty member has SACS qualifications 10 teach this section

Georgia College
Music and Conilict
Syllabws

-2l 26318

{Course Number, GC1Y Credit; 3 hours
Professor D Dana Goezelany-Muostak limml. dana.gorselany@gesu edu
Qfhce: Porer 235 Classioom: Poster 228
Class "l'ime: Phone: X7320
Overview

Music has playcd a role in traumane events and n national and mreinaconal conflicrs throughout history. States
deploy music in ritals miended to promote national hmlmg in the wake of 1erter atacks, yer they also sanciion
the use ol music i 1he interropation of suspeeted terrorists. Soldiers use snuste to prepare themselves for battle,
while composers ar hame pen music w boost the morale of the citizenry and support the war effort. Musicians
wriic SO 1O conunemornai and momorithze major cvents. Prisoners of wai, wefugees, and oppressed
comsrzries find the counpe 1o make muse s even the maost dire and bleak of circomstanees, Music
parucipaies in the maintennece of old idesiies and 1w the proclamation of new vres Hang theoies on toawma,
as well as scholaship from: musicology, chnomusicoloyy, sociolagy and other cplines as 2 critical and
conzextiz] feame, stwdents wall mvestipawe music's ole in vagious condlivns 11 reven: listory. Case studies that
span the glabe and encompass popular, fotk, classical, and world music genres wall g ¢ students a more nuanced
ulmcunmhng of how people from diffirem cubrural and social backgrounds expenence trauma and art's role
therein during the 20th and 21st centurics

Caurse Objectives

o Srudents will be able 1o demonstrate a basic understanding of key wrsuma and culural trauma
theories through close readig of foundanional wexts in this ares af research

e Studens will be able 1o analyze represenranve exmmples of the musie styles and genres that vanious
parues have hasnessed for pohtical purposes i national and interanunal conflicts u the 20% and 21
centuey, deawing conclissions on mtersections between music and polines.

o Swdents will be able 1o vestipare instances where musie Tras been vsed as 1 weapon of war, 23 2
wicthod of coping with teawnea, and as a form of resistance against war and wrror and express cogem
and evidence-based viewpainis onhe subzeer

o Siedents will be able 1 formalie prescatztons and prestesive cisays 1ot kiress the moral and
cilucal issucs that schelars, perfomwers, and composers Gee when stud ing :nusic attached to war
il teezar
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o Srtudents will be able 1o conduct research thar explores how musical works and performances about
traumatic cvents shape public conversations about remembrance, memaonahzauon, suffeong, and
public policics

*  Students will be able o analyze how music mterseets with other forms of wshimony (such as Truth
wnd Reconcilmtian Conmnissiun Reporrs, legal procecdings, documentancs, fibims, cte.) and formulare
evidence-based viewporres on the topies.

¢ Swdents wall be ab'e i participate w ercative activities and handon leasn; exercises, such as song
LORPOSIION

Required T'exts
The majouly of tie reading, matedal for this course will be posted on D21 or can be accessed via Gableo,
Llowever, you mav nteed 1o purchase dekers or entrance fees 1o events ar concerts related to the course, You
are also regurred 1o bring printouts of course readings to class

COURSE SCINZDULL
Unit One: What is Trauma? (week 1)
Mexander, Jeffrey. ““Towards a Theory of Cultural Vrawmna " In Cofturad Tearena and Collectie Identity, edied by
Jeffrey €. Alexander, Ron Eyerman, Bernard Giesen, Neil §. Smelser, and 1Mot Satompka, University
of Califinia Press, 2004,
Carwth, Cachy  Frosoma: xplovations in Memary. Baltinore: Johns THophing University Press, 1995.
Carmbh, Cathy. Ulaimed Vsperience: Trasma, Ninratsoe, and istory. Balnmore: Johos Haopkins
Usuversity Press, 1996

Unit Two: Music in ‘Time of War (weeks 2 & 3)
Warld War IT
LaCajira, Dominick. Representing rhe Holsaust, { listory, Theary, Travann, NWhaca, NY: Counell University Press,
1994.
Jeffrey, Beny. Wiite Coakes. Sydney, Lilen Paperbacks, 1954, (excespts)
Perardise Road (filim)
*Larpa” fronn Souy of Survrod
“Londondeery Aw" from Song of Survial
Song of Survial (documcotary)

Sunyr of Survival Manuseript

Brunchibae (children’s apera, [ans Krasa)

Unit Three: Music and Commemaoration (weeks 4 & 3)
Remembering the Flolacanst
Judizh Batler, Prorvaner Tife: The Pasers of Mourning and Volence (New York Versa, 2004), 22,
Wihelarsky, Amy Lynn. “The Tesimonal Acsthenes of Diffecent Tvams * Jounze Anierecess
Musizoly il Soviety 63, no 1 (Sprng 201))
Dagfarert Trams (string quartet anc iape, Steve Reich)
} Sorraor from Wi (orehesiea and men's chotr, Arnold Schoenberg)

lame Vvndss AT doipw \Zage Vv ki Toters 1 ligon

Remembering 9/11

Sunpson, David. 9/71: The Culture o7 Coremenraration (Chicago: University of Chicago Press, 2006).

Daoss, nka. "Feas “lerrorism Memaorials and Security Naceatives.” Tn Mesarial Neana: Public Feelng in
America.” University of Chicago Press, 2010,

Heller, Dana. e Sefting of 9/ 11: Faw o Natoral Trugedy Becwme @ Cormmodity (New York: Palgrave Macmillan,
2005.

Melmck, Jeffrey. 9711 Colture Antenea Under Consiruction (Malden, MaA: Wiley- Blackwell, 2009).
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Cirman, Beyan. “Madels of Charty and Sprnic: Bruce springsteen, 9/11, aed the Wee on Terrar” In Music in
1 Pagi-57 11 World, calized by Jonahan Reter and ). Marctn Daughiry, 71-90. New York: Routledge,
20107,

Bon Jow, “Livia’ on a Prayer” (aeeos of argimal and post-9/11 perfermances)

Bruce Spungsteen, *“Worlds Apan® {ive performane)

eloerrae 1 Virboite to 1lemer Comnert

Tuby Keith, “Conriesy of the Red, White, and Blue”

Unit Four: Music as Weapon of War (weck 6)
Music a5 Sonic Violence
Cus:ck, Suzanne. “Across an Inwsible Line: A Conversaton abowt Music and Tortare” Grey Ronwr 42 (Winter
2001). 6-21
“Musieraes Don't Want Tunes Used for Tonure,” MSN, December 9, 2008
hetp / fwvrw msnbemsn com/ud/ 28 L4557
wavwe zeredb.com (See links, “Documentary Praler” and “Music Toiture”)
IMeslak, Jonathan, “Music as an Inspranon for Combar” [n Seund Turgets: Asiere o Voldters and Munie i the frag
ar, $6=57. Bloommyton: Indiana Universny Peess, 2009 :
Drowemg Poul "Lt the Bodies [ e Flood”
Ihsiurbed *Daown with the Sickness”
Nine Inch Nals “Mr. Sell Destruer”
AC/DC "shoot to Thall”

Unit Five: Music and Discase (weeks 7 & B)

AIDS in America

Buegnan, Eabeth, “OF Rage end Remembrunice, Music and Memory: The Wark of Mouring in John
Corigliano's Symphony No. | and Choral Chaconne ™ Amenaen Mun. 31, no. 3 (all 2013) 340
6l.

Attinello, Paul. “Vever/Umgile/Eanpue Music, AIDS, Present, and - " w Sommilivg Off- Theorrng Decabibiy in
Munte, ed. Neit Lerner and Joseph N. Straus. New York: Routledpe, 2000

Sebesia, ). “Of fiee, death, amd desive: Transpioession and carnuval 1 lonathan Larson's Rewt” Conremporusy
Thea e Revrer 16 (2006): 119-38

Rusenherng, Alyssa "Why Benny [s The Olosest Theny, "Ren’ Thas He An Acrual Flue.
September 24, 201

[sherwood, Charles 525,600 Minures 1o Preserve.” New York e, Scprembuer 17, 2008,

Jezha Congliano Symphony No. |

Hent (musical)

ne

Ihink Progress,

AIDS in Uganda

lars, Gregory, and Judah T1 Cohen, wl. . “Introducion,” Chap. 2 “Smpmyg foc Life,” and Chap. 15 in The
Carltnr: of AIDY in Africa: Vope andd Heaking Throngl Music and the #1ris. Oxford: Oxford Univecsity
Peess, 2011, pp. 3-13; 20-34

Laner Notes to Saging Tor Life

Vangerng Far 1.4fe (Sonne Of Hape, [ lealing, And FUET{ ALDS In Uil

“(lumbe Lububy”

"Iaghe e Epidennc”

“Fhe Suuggrde Agamst AIDS”

Music, Mining, and Appalachia
elats vacte Vields (nratonu)

Guuest Lecture from Creative Aris Iherapies Faculty
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Unit 6: Music and Fluman Righis (weceks 9,10, & 11)
Nueva Cancion and Human Rights
Readhng TBA

The Civil Righis Movement

Shorr hustory of the Civil Righrs Movement, hrtp / /www history com/topics/hiack-history /eivil-nghs-
IO eaen.

Candie Carawan and Guy Hughes Carawan Oral 1ision Intervien (2001)

Reed, TV, Chapter one i Fhe 2Ant o) Prosest: Cutture ard Astivism Jron: e Cooid Ragics Moewvent o the Sireels of
Seartie, Mmmeapolis; University of Minesoin Pres, 2005, pp 1229

List of Civid Rigghts I songs

Nma Simaone, “Mississipps Goddama' (1964)

Atetha Frankln, “Respeet” (1967)

Ballie Hahday, “Steange Frnt™ (1939)

Sam Cooke, A Change ts Gonnn Come” {1964)

Marvin Gaye, "What's Gomng On?”

Bob Dylan, “Only a Pawn In Ther Gune”

Black Lives Matter
Garza, Ahicia, “A Herstory of the #8lackLivesMauer Mavement by Aliaz Garza.” 1he Femimat Wire, October

-

’ .

About the Black Lives Maney dMoavement

Miyakawn, Ielicia. “I Can’t Been _

James, Robia. “Low Nog to Bisten to Lemoaady; Music Criticism agd Episiepye Viokenee ™ Sounding Qut!
{blop) May 16, 2016,

Tom Morello, “Marching on Fergusan”

Fozra Parman, “Verguson’s Bwrning™

}. Cule, "Be Free”

Swizzymack, “Faguson (For Mike Brown)™

Fle Viamer, "One Love”

T amd Skyler Guey, “New Nauosal Anthem”

Tom Morelln, “Marchmg on Ferpuson®”

tora Purenan, “lerpuson’s Bunung”

1. Cale, “Be Free”

Swizzymack, “Fopuson (I'or Milke Browa)”

Fille Vareer, “0ac Love”

“FL and Skyler Grey, "New Nauanal Anthem

L anrganeite (visnal allum)

Gun vialence

Muizel, Kathenne, “Music \nd Protest, Fland In Hand Soups O Phe Sincdent Wilkouts.”" NPR, March 15,
2018

THA

“We Shall Overcome”

W b Carede Be Lnlrokon™

“Prace Lihe o Rper”

“Niasmp Coage”

Maby Phon Hen You™ frun Ragte
Michael Jackson, "1 leal the Waoghd™
“Ihe Separanon”

g Mg
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a0 ianuel Miranda, “Vownd Tonight™
Menn o G Epdue (Imusic viden)

Unit 7: Student Peesentations (TBA) (weeks 12 & 13)

Final Exam Review (week 14)

Important Dates/Assipnmoents/ Grade Breakdown

Asseasnrent Duce Date Percentuge of
final grade

Reflecnon #1 Weelk 2 2%

Music Analysis Paper #1 Wecek 3 5%

Op-cil on censorship pose 9/1 1 Week < 5%

Reseaech Paper Topic Proposal Week 3 2

Reflection #2 Week 6 2%

Positron Paper Week 7 5%

Madierm Fxam Week 7 §5%

Reflecuon #3 Weck 8 2%

Research Paper Abstract, Quiline, and Annotated Bibliography Week 8 %

Refection #4 Week ¢ 2%

Hescarch Paper Drafi Week 9 X

ReNection #3 Week 10 2%

Music Analysis Paper #2 Week 10 5%

Research Paper Pece Review Week 11 2%

Paper Presentations in class Weeks 12 & 13 W

Final Paper Week 14 15%

Tn class assignments/class participation THA 10%

I¥inal ixam TBA 20%
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